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Shuwluwu Yupunp wwppbp  hnfuwibpudty m jupndh bBu
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ltigmutiph, npnug uty wuqgitiptup owpmuwlnud L gbphpfuty: Utip
niyunpnipjuu Jhumpnumd tu Jtpuwughpp b ubipdyulnipuuugywo
snpu wbipdhbubtp (wyuhupu' doind, hord, naframd, Muma Padurilor)
(1991, 1997, 2019, 2021):

£UUNP3UL Unh
€4 9UU Upytumnh huunhwmnin
wny. ghw. phljuwont

orn/nsuskrv 6L PALEY, USUrLUET LU0 N8N L
Onnpnguwyhu tpgp, np tpbjuugh nhwh pniv mptygnn gnpownny-
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pwiuwynp  dwuwwuwphny  ubpniunubph dholt Gpllununipiuu
«qudmpouy £, npp hwnjuwbtu wjwunuijuu wpdtiunh wlnhy
Jtugunuyupdwu dudwuwljwypywunid tnty L wdnip nt wujuwjuwm:
Upnyniupnid, wjwunuluu dhowduypt wwyuhnynd Ep ubpunw-
thnjunipjuu puwlwi pupwgp, tpp npbt dbih hwdwp Gpgywos opnpp
nunumu tp hp huly Ynnihg tpgynn” hwynpynn ubipinh hwdwp:
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unipjut wdbtwhwynuh wtpuntiphg dthtt’ <<Putinmwpus Yung
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pulutmh dhot hwpwpbpmpuup Aujuuyuu phpuingmy: Stpuwnh
ptitiwu L gnhwupbpnipmu hwunu wpupdwu: Uwun] wumuny vh mw-
nuunwynp npduwnhp puunwpymd £ hp uhptgh Yunop bitnbgm ww-
wh ke ghptinny thjmgnuthg juntuwthynt vyunwyny: Mndhuhwgnid
hwuwpulnipiut ke pwjjunp dGd mwpwomd gy 19-pn nuph Yb-
uht b dhwuquihg pupawy wqquyht wpnnuwd fjunphppuithyutinhg
ubyp: Wumwdbuwjuhy, Swlinp Gppuidh pwjjunh ubpphwlut nmwp-
ptpuih gbpiwubpbu pupguwumpmup fupwutg pujunh dhowqg-
qujuugdwun: Utp qbmgdwu byuwwlu £ Jbpmoty pwujunh
wnbpunh  thnfuwgdwu  Swuwwwphp  wpjuwphwgpnptiu  Gpyph
wnwpptin  hwnmywoutpn bt Gypnuyw, huwwbu uwb  thnfuwugdwu
twuwwuphp  ubpunpbubpmun’ uquwo  19-pn nuphg: Uhbungu
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Lulmgnuip uhpdwos L gbipdwuwgh awuwwywphnpn Snhwu Chym-
ptipgtinh nintigpnipjwu dby wnwugpwihu wpdtp ubipuywugunn wyu
wywunwqpnygubphu, npnup ninpnuhnptu ybpupbpynid o <ujuu-
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Ynhgnp Lntuwynpshu:
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wyu wjwunuqpnygubnp, npnup gipdwtwgh gpnn Snhwu Chymphp-
ghpp Cwywunwund tqud dudwuwly qph £ ownly, hbnwquymu
qntinty £ hp mnbgpmpjui dte b mwywugph:

[uymgdwu fuunhpu L, ubpuugutny Cwjuunwumd pphunn-
utmipjut nwpuwodwu gnponid wnwugpughu phipuljwmnmwpnd mub-
guwd Aphgnp Lonwwdnpsh’ Chinpbipgiph ninkgpnipywy, www twb
punhwupuytu gbpdwiwljuu wnpmputpmd wntn gqunwsd wjwunw-
qnoygutinp, hwdbifwmmpjuu by nhuwplly hwyuljwu wnpnp-
utimh, dwutwynpuwtiu Uqupwugbnnuh Cuyng wundnipjut unyuw-
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Udthnthtynd" hwigmu Gup wit bgpuljugmpjuup, np Sphgnp Loi-
uwynpsh dwuhtt wwunwuqpnygubipp juyunpbiu mupwoyws Gu bty
Cwjwunmwunid’  pphunnittinipjuu  hwunmwwndwup  qmgpupwug: Uy
wywunwuqpnygubpp npunpnipjuu b htmwppppnipjw Gu wpdw-
wghy huswyttu hwy wuwmdhsutiph, htinhuwyutph b untnowgnpodnn-
utiph Ynnuhg, wuwbu b wjwqgh: Chpnptipgiph mntgpmpjuu b
ghpdwuutigm  quujuumpuu dbhy  punhwupuwtin . 9phgnp
Lommuwynpsh  Yopwupp  ubpuyugyws £ npytu  Cayuumwunid
pphumnutinpyut mwpwodwt  wnwywdwpwhyh:  buywtu  huy
gpuliwinipui dkhy' hhugtipnpn nuphg ujuwd b hp nny qupgqugdw
pupwgpmy, qbpdwuwbgm qpuijwunipjuu Uty bu Lonwuwynpsh
Jtpuupp wupwdwu b dhwubwlwu L Swywunmwumd  pphunn-
utmpjuu mwpuddwt undnipniuhg:

AU UG Unuiup
Cunjuumwiuh Awtwpwuh hwdwjuupwu

pwiu.ghw. nnljnnp

UcUuhc-U3hv L6GEUNLVRU b LR H6LL
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Utipopgw dwdwiuwjutipnid hwumwmywéd hpnnnipjniu E, np hwjp-
holuwunpimup (Wwwphwupfuuwm) npybin Wyuuodwljua b dbuyne-
pwht unynpmipjnu htgtinuthwljwt daquuubtp b dupmdutin L gnp-
ownpmd Yung' wibwunghih unipiijnp Jpu: Awuwhynumpymup'
npybtiu dpwlnyph gnponuutinhg  dbyp, wpdwiwgpmud L hwgp-
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holuwunipyut  hbgtinuhwluwt  dhumndubipp,  Juwuwug  phiwg-
pupmiup npuug gd: Uju hwdwmbpunnd, Capuugh juuwug
dnnnpnuljuu tpgbipht punpn) Bu pwumwpmpjuu b thwjununmh
wuwnitpubp' wnwewnptyny hwdwn huyphpfuwbwuw glipuljuymnie-
jwu dnpty, puywtu twl Juuwug Equihnmwphquuyuwu wjuwnphh
pundwupp: Uju  dnpnyppujun Gpgbipnd hwtwjwnby  Bu
wuppbpupwp Ypluynn wguwmbpubpt m hnjuwpbpmipmmiuubpp
npuytiu wuhtwquunmpjuu ppubnpmdutpn hwphpluwinmpuu phd:
Uy Ybpy wuws, Cwpwuyh juuwug dnnnyppujuu tpgbpp dwpduw-
Unpnid Bu Ghpudywlnyph twlut hwndwd' dwnlnn Cwpjughh
gbphpfunn Wwlnmyph utpumd b Wwynyphg gmpu: Upu qiymgduu
tyuwwwlu E  nmumduwuhpty pupl dupwwh ggmnujuu
dnnnypnulju tpgbiph mtuwyp' Ruljuphtu' hppt juuwug Gupwdyw-
ynyph  wpunugnuup Cwupwbuwnmd’  puptwd  hwanjuluwmwp
hwphluwbwuu  dWwlnyph pnnh wwl, hwp wpdhgpnud b
hwjwomd | wyu wuujuwnnpbi:

ZNNRLALNRL Rlph
Utd Aphnwuhwih Lhppdnpnohph hwdwjuupwu

<<UhPGLPh QUG+ NUMNhYLL>> ATLULSNRIULUTY
Uund.N/rar3a-h L6SLELNY,

Wu qmguiudp wunpununpdal tup Qdbn wuwhyht mnnyws
tuiwjugpmpjuu puuwhnuwljuu unynpnyphu b wpbidnywu wy
widhwynpnidutipht Unipp Ouungyui mnup dwdwuwly. 'pp § owqly,
puwtwhynuwfui 'y wyniuplitn m unynpnyputin muh: Gy, h Yupsn,
Jupn'n Gup wpynp pugwhwynt; dwuwug wuwnbpugndutp o
nujunmdutipp dywlimpuyht yuuniwjuu qupgqugiwu pupwugpnid:
Pupbpwunwpwp, dbtn wuwhyht  mynjuoe vwdwljutinhg
pujuljuu nppjuqutin huynuty L gnivhuwghu pbinmd wipfuhymad:
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fuuwhmunmpmup  dnqnypnh  gbnupJtumwjuu  vntnowgnp-
ompjmu L, npp thnjuwugynud L ubpunbubipniung, unynpupup
pwuwynp  Ytpyny: Udwunwpwp pwbwhnunmpmup  pwuwnp
wyummuubiph Jhuumuwy dutp L: dudwuwjuljhg
pwbiwhjmumpmp pungpymu L unbtndwgnpowuu dh pwpp dutip'
huswhuhp Bu dnnnypnuuu wpytunp, dnnnyppuljuu bpgbpt m
wunbipn, 1tqtunutipn, wnuuytqubipn, dwujuuu
umtmowgnpompmuutpp b wuwgywopubpp: Auuwhymumpjuu nbpp
Uywmipuyghu fudpbtpnh wjwunnypubph hnjuwugdwu gnpomd Lbwljwu
L Upu qiymgnuip mumdbwuhpnmd B pwiwhmuujuu ptdwubpn'
wpunwhwjnjuws  wugitipbt - gpujuimpput  dby” uljuwd  Rbadph
Qnutiphg  vhugh  dudwuwuyhg  wuqubqm gpujuumpmnia:
(Gtdwwmpl] wnnuing  wnugdnd L puphwunp  wuwundmpjuu
[utmhputputiphtt m- ywnltpwupdynwyh hudwlupgh, hugwhuhp
tu gbppuwluu udhpuwmnmubtpp b oquujuuubipp: Spwljuu htipnuub-
nhtu wnwownpymu tu fuunhputip, npnup whwnp L hwnpwhwupgbu m
moytiu: “Lpwup Jpewmunywd Bu Jujuwpnuwupny b hpwowgnponie-
muutpny: Cwtwjuuntiy tu wjuyghuh ptdwutpp, npnbn judp dhyn
wupgwnpynud b, Junp’ wunddmd, huly ubipp hwnpwhwpnid L
wditiu Uh fungpunnn:
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@NGhUGYPLD kjku
(@phihuph hjwul Ruywluhpyhihh whnwlwu hwdwjuwpw

<LhUeh SULLELL 4 LTESTHTL U UV RIYT Y
Utdvuuulv U GLNORT

Y puguljut wjuunuljuu fuunbipp wnusymd Bu wnopyw Jjuuphu
b dhtiunyu dudwbwl ubpiuyugunmd tu ypugujutu dnnnypnuju
htiphwputinph b wnwuwhjuiph quuwquu Ynnutip: Cun ypuguljuu
wqquqpuijuu mumduwuhpmpjut’ dwujuljut juwungmd Jupbih §
uuwnty  thnjuwbpumdubiph dudwuwlubiph - wmwppbip  obpuntp:
fuuntiph pnwunuympmup pymd L pppmtuwuia b dudwuul; wn
dudwuwly vwpuwthtnh, puyg b wjuytu mubkt yundwjuu 6pdwuphm
uupwghp' htwpwynp thmhnjuwfjutpny: dwudwiwyh pupwugpmu
puwtwynp thnjuwugyphu dwujuljuv juunbpp hnthnfumpymuutp bu
Uptyg W wpuwpht, U ubppht wnwudtwhwnnpmiuutpny  wwt
1hutqny htiphwputpht.

1. Gpynwat k] hwjuowl Ynnutiph dpgugmpymu tu b dwdwugh
hug-np al:

2. 5y htiphwpp, U fuwnp mubt hptiug hwdwnbtpunp b gnympjut
aup: Chphwpp whpuwm B, husp yqunddmd Jud gph § wnugnd, hul
Juunp hpuuwbwgymu | ntd nhdwg:

fuunp b hbphwpp mubu dh pupp mwuppbpmipmiuttp: <hphwpp
muh npnpwlih Yunmgquop' wy wwpunm]: fuwnp hp htipphu
Juunwpnud E, nph dwudwuwly dhpw sk, np htwpwynp £ h uljqpuub
hwpyupity juwnh wdwpmp: ‘btmyju juwnp Jupnn § wnwowguly
hpwphg puwn wwupptp hwjuqpbgnipniuutp:

Rulnigniu wunpunupéd L Jpuguljut  dwujuwlwu juwnh, husp
wwipniiwynud £ jnguh b fewguiph qunwithwph quinuithwiph ipnyjutp,
npp punpny b wgpupuht opowuubipmd Jhugunuywpnn hwjwwmph
altpht:
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UUShU8UL Lwudhl

<L QUU Chpuyh hwyjughnwiwu httmwgnummpniuutiph Yhumpn, put.
ghw. ptijuwdon

JULHRT LU Updwiuni)

Bnlwuh whnwlwu Unuutipuwwmnphuwih $ndpm dwutwaynin

UGLRLUGO-8UV Unkigumq
<< QUU Chpwyh hwywghmwiwu htttmwgnunmpyniuutiph fhumpnu

UNUhSUUPr Udvutulv 66D
Ubh2GhSUHULGHUSPL LU UNIRMFBONL
ChrUUb UtuvUyUv GLEELP QNRGURLUUUR)?

Cwj dbowumu tpquhwb, Yndynghnnp Undhnwu Jupnuytanh
tpudynwljut dunwugmipjuu vty  wnwudtwund L Jupnuytinh
dwijuuu btpgbph wwpg m dwpmp wpjuwphp: ‘bpw bpgbpp
puquuwdwup tu m  pwquupnjuwinul b jmpupwuygnmp  hwy,
wpfuwnwynp dnnmjpnh - quijwly Jupnn bty hp wnopjuht,
dmwhnphgnuhu m wyluwphpujudwup hwpuqum Gpgtp m guksutin
Undhnwu Jupnpuwtinh unbindwgnpompyniuubipmd jud dnnnypnhg
gnh wnwd bpgbpud: Pwgunmpimu Gu wwb upu dwuuluu
tngbpp, npnup b Bu  pumpuup, Ybunwupubpht ujupw-
gnon/qnytingnn - wwwltiputipny, uwjuwu  Umfhnwup  unul  h
uupugpnud, vw ubp § ubpiwund ntyh punipiniup, wppupp,
wupqu m hnyybpquljup: Ukdwunitt Juppuuytimh  dwujuljuu
tpgtiphg tu  «Lophly, «bQwpwyhly, «Rwu qunumly, «Uj hu
gunulp»,« 2nuhY-qpuhly», «Fwugtip mbutip», «Pwymt Ghniy» b wyju:

Lumgdwu dby wunpununuuwm tup Unihwnwuh «Puwymb ahmly»
umnbtmowgnponmpuup’ dhoghmwlwpgquyht gqmquhtnubp nwubynyg
Chpwljh dwujulw tpgtinh hton:

2 Zknnugnunmipniip hpuwwiwgyby b 22 Shunipjut Yndhnth $htwbuwlui
wowlgnipjudp 22YR-6B030  swslwgpny «Chpulh dwilwlub pubuhyn-
unipjniip» ghinufui phdwgh opowtwlutpnid:
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U (0-8Uh Umnbijjm
Bplwuh Undhnwuh wuduwi ymwuu Ynuubipjunnphuwgh
Gynudpm dwutwaynin

EuNGMrUFCSUATLARGBUL UMD
HLUGINLORNTVELR TORPR

Epuntipudynwughnnmpiniup wughy £ abhwynpiwu nbwluu thni-
1tnny’ npuytiu. ghwnmpyuu hupunpnyu Gnin Yepsuwljwbwytu dhw-
Ynpytny 19-pn nupnud:

Uhs opu hwiwjupgswihu Epuntpudynwughmmpuu opowuwy-
utmnud dhwynpynmid Bu htmw gnunnipyu th puuh npnpumutm.

1. Yunmgywdpuhu-Jipymonnuljmt mynmpnia, npp npnymd £
tpudymmpuu  Junmgywopp, hugmuwpwpapmpjmuubpp, hwdw-
hugnuwghtt hwonppnujwumpimup (npny wnihdnuhl dnnnypnuju
untindwgnponipiniuutinmu), Juunupnnquljuu wnwuduwhwn-
Unipmiuutipp b wyju:

2. Sundlidmnuwljuu b yyuniwhwdbidmnwljw ningnipyniu, npp
dhnqwo L hudbdwnbnt mwupptnp bpudymulju Yywlynyputiphu pun-
nno dintinhutinp ngpuwg Yytpmonypyudp puguhwjnbyn gundwlwu
qupquguut pupwugpnd juwnwnpywos thnthnjunpymuubpn:

3. Pnpdmghmwljuwn nyympni, nph  opywuwubipmu Juwmup-
Ymd E mwppbip dbntinhubiph twjuwnhwbph npnunnd:

Quuywd hp puquwphy wnwbjmpmuutpht’ hwdwljupgswht
Epuntipudynwughnnipimup qtpd & npnpwljh fuunhputiphg: <hduw-
Jutu dwpmwhpuwybtiputiphg dbyp dwudwuuuyhg hwdwlupgsughu
Ubpnnubtpp wjwunuiuwu tpudynwghmnmuwlwu dninbgnuiubph htn
hwjwuwpwlonbim  wuhpudtynmpmuu  L: (bl pYuyhu
gnpohputipp  Jupnn tu  wubpbwuytih  ogumwlwp huly  dko
putwlnpjudp tpudynwlu myjwjubph dywldwu hwdwp, npuup
sbu Jupnn thnjuwphuty wu Wunibpugnmdutiphu, npnup Jupkgh L
gtmp pbply  nuounught wpjuwnmwuph  dbo wudhywljun
utipgpuwyywonipjunip:

Pugh upqwoutiphg, wyuop swuptp tu gnpéowunpymu uwmtinolym

15



wytgh punhwupugyuéd hwdwlupgtp, ophuwy, Lpuntpudywnwgh-
nwujuu pYywht gqpunupuuubp, npnup pny] Junwu  wnwppbn
tipypubtiph  htmwgnunnubipht quuty hpbug htwmwppppnn  wmpn:
Liwt pyuyuwugwo tpudynwlut  qpunupwuubp untmoyty bu
Uugihwymd ' <<Pphnwbwluu  dwjuught wpjupyh gpunupuus>>
(British Library Sound Archives , Udtiphjugh Uhwgyw) ‘bwhwugutipnid
' <<Udhpunywt dnnnyppuwluu nminhutin>> (Smithsonian folkways)
[12], Udphuynmd®  <<Udpphlput  tpwdrymmpjun  dhywggquyhu
gpwrupuwus>> (International Library of African music):

‘Uptiup  uwl,, np  hwdwlwpgsuhu  Epuntipudymwghnnipiniup
wpug qupqugnn nnpu B b wwunujuu tpudonnmpyuu nuunduw-
uhpmpjniuutph  dwuht yuunibpugmdutpp htinuthnjubqne dbo
utmmd niuh:

3UUN3U'v Lhinhuk
nuwunmuiuh yhnwuwu hmdwihnwp hwdwjuupuu

GUG1 68Nk HGLL GLGIUULEL R
2N%64.0r -AULN3ULU L QUARUSU UL BY,
auushuruuNhG-80'v SNroNhU
YUuuwo sjw, np tpifuwgh wudh dbwynpiwu Yypu ko wgnbgnie-
miu £ gonpomd upw pupnjuhngbpuuwuiy, Jpnutujut puunhwpw-
Unipniup: funutny tpkjuwh gpuunhwpuinpuu hwpgmd Ypnuh
wwuwlmpjuu dwuht' hnghpwuttpp wunnd Gy, np pphunnutnie-
ntunp fEunmpnuwunmd E pupnyujuwuntpuwt ypw, npu, hp htinpht, Gpb-
Juwutiph vk ubipiwund £ wjuwhuh wpdtputp, huswhuhp Gu fjuntiwp-
hnmpnmup, hwpbuwuhpnipimup, utpp dtpawynputiph hwunty b
wdbtwuplnpp’ ubipp wn Uungwsd: Upnup poy) b owhu bpbjuwgh
mpuguty pwpne b swph huujugmpnup, ntnwhwu wwphpod
wnwowgwd fuunhputinh ntid wuwypwply pphumnutwjuw wpdtiputiph
udhongny: Nwlwu Jupbnp & wyu, np hnqlinp b pupnyuuwu puu-
whwpuwympiniup - Jupnn £ Quufuwpgly - wjuwhuh o uunph
16



wnwywgnidp, huswhuht L «hwypbph b tphjuwubph» juunhpp, npu
wbhwiuquuugply E dwppluug wwpptp  dwdwuwlubipnd, m
dudwbwluyhg uupnid wnwyty unip E wpunuwhwymynud:

Uupnipw, bpbjuwgh hngunp abwynpiwt hwpgnd ke nhip L
Jtpuywhymd tytntigniu: GYtntght, jhugnyd wyu hfuuwhwuninp, npp
utpuyugund, yupmuwuund b mwpwond L Ypnup, whwnp L hwunbu
guw npytu dwpnm hnghnp npuumhwupuly' ujuwd wdbuwgun dw-
Ympimuhg dhtsh Ywuph Ytpg: Uju numduwuhpmpjuu dby thnpa
wpynmd pugwhwymtyn Ghtmbtgn waqpbgmpjut wnwudtwhwnynie-
jmiuutinp  tpbijuwutiph Wuwlnpuwhut b hnginp qupqugdwu Ypu
dhuhnutipujuu b Yppudywlnipwiht opwgptinh thengny:

UUShu3U'L Luuiihy
<L QUU Chpuwyh hwyughnwiwu httmwgnumpniuutiph Yhumpn, put.
ghw. ptijuwont

(-NhUUUSUL Snhup
<< QUU Chpwyh hwyjwghnmwwu htttmwgnnmpyniuutinh Yhumpnu

£hTNANRE@8NRLE" NCNEBU UL LUWULUT Y
AT LVUL3NNUNRG-8UL AU LULUL AU U PR
chPrUUNhU™
(Cuyyuwuipuwlih wy) wgqugpuiliul ppowiuilph hwdunplipuynal)

Unyu ghiyngdudp wunpunununmd tup hhonnnipjut nuumduwuh-
puipjuun' npybu dwujuljuu pwuwhjnunipjuu Jupbnp pumpwug-
nhsh:  Puuwhmuwuu ympbpp WGd dwuwdp  dwdthnppmd - Bu
hhonnnipjut thongny' ghnmwljupgquyhu huytigujinh hwdwawju:

Cun ytygupugh hnghipwu Ywp Sntugh' Ynitilynhy wughwwl-

3 Zknwugnunmipniip hpuwlwiwgyby k22 Shunipjut Yndhnth $htwbuwlui
wowlgnipjudp 22YR-6B030 swsljugpny «Chpuljh vwiuljwb putwhyniunip-
jniup» ghnuui phduygh opowiulubpnid:
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guluup ybpuptipnud E wyu qunuithwpht, np wdbtwunp wughmwy-
guluwtu dnph dh hwnJwop qhubimpynptiv dwnwugwd L b sh dhw-
Ynpynmd whduwuu thnpany: Utp btyumnwlju § nuuwungly wju-
nuijuu dwuuljuu tpgtpp, npnup mubu npnpwh mtnujuu hwwn-
Juuhoutp b wbnuyht  hhpnnmpmt'  junpuwdmju  jhutgnyg
Cugwumwumd  nmuwpuwdywd,  hwdwdwppught  wwuwlnipiniu
niutignn U hwjwpwlwu hhonmmpjut dwu Juqunn  dwujuuu
wmbipumnbinh dby:

Munmduwuhpmpjuu  hnphgnunid Gu dbip Ynnihg qpundwd
Chpuyh dJwpgh dwbljulwb pwbwhnmumput  gmpbpy m
wpfuhyuwht Jyuymdutipp: Cwdwpwlun hhpnnmpjutu wpdtipu m
wpwuwnmpmup yup hwutqm hwdwp Jbpmdty tup Suwgwumwuh
tiptip Ywpqph’ Chpwlyh, Sbquppmuhph b Umuhph putwhynuwu
wbipunbipp: Stpuwbipp puuly Gup huswytiu Junniggwopuyghu, wjuutiu
L1 hdwunuyhu nbuwuljniuutiphg:

MGSPNUSUY Lnuhubk
££ SUU Chpwlh huyjwghnmwlwu htmwgnunipymiuutiph Yhumpnu,
yuw. ghw. phljuwont

«CNHBULLA RULy 2O0RGELTGR 208PUL-SLSEULLL Y
LGuvLbh UUUR'Y
Unyu  qbjmgdwu plumpjuu  wnwpluu  «Snnupn swu»
doqnypuuljut tpgu F owdlh unnyg,  Gpu ulgpuwdwupn:
dnnnypnujun wyu tipgh unghwj-numtivwwu htitupp puguwhwynnud
L upw wnwoht b tpypnpn wnnbipp «&n‘qupn ywu, hn'nun sw'y,
hn'nun,/UnohYy  uphmt, wnohly wum), nwpuyn»:  Swwghp
wbipunmd Arpwyn Uopwyugn punbipp thnppuwnwnny bu plipdwo:
Cuw  tplunypht, nw quipu b tpgu hwnnpnnnhg, npp npuup
wuhwuuuwh pwntp L hwdwplp: dbmwgnumpmup  qpdty &
yuundwhwitidwnmwluwu dbpnnh fhpwnniny, wmptiphg tu huswybu
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huyuljuu dnpnyppujut «Snnun owu» tpgp b wuwgywoputinhg
ubyp, wjuwbu L onuwdbip-wpwnwluu  wnwuwbjupwunipiniuhg
hujnup Lwjuwp b Uptwu wumJwompmuutiph b hht hptutph
wumyuwowuswyht - tmpuyputp . Uplgh m Gwgbuph  dwuhu
wjwunwuqpnygp: Ubtp Jbpnmompjuu wnwpluu o nupaty tpgh
hnpupn U nwjwpn pwnbpp, npnup owgmd Bu wju  unyu
twjuwwmhwtphg, htuy howmwn U nuup pwnbtpp: <ogunph b
Thwquynjh Ytpuuputpu hptiug gqniquhbinubipu niubku
wnwownpuuhwljuu  wjuyghuh  dywinypubpmd, husyghuhp bBu
onidtip-wpwnuuwup U hhu hptwwup: Utip Yupohpny, Anpugie-u b
Qwjwyn-u wuduwujwuwpwp  Yhpundwo  htwgnyu  guuwghu
wbjuundutipnh thnpp-huy dhwthnfuwo httmunpnutipe tu: <apwyn-u
Jtpuwptipmd L wiwubwwwhmpimup  vbpuywugunn  bphuwuwnpn
wnnuudwpyniu, huy  Pwguget’ pnuwgjuwphp ubipuyugung b
nnuyjhu njuing wnglui:

Uucu4u3U'vy Guphubk

£ 9UU TLL Jhunpnu

Chpuyh U. ‘bwjpwunuuh wuju whnwluu hwdwjuwpw, hng.
ghw. ptijuwon

ZNJ LU0 uvLuhUSUY (knqu

££ 9UU B4 Yhnnpnu

Evhuluylv UNHGLVEN R BY, USELENShOG

Utvulivouus 6Mr+ELNRU N U GLERELORTT

SGnynipyniu nubit Jupph wqquyht b hwdwdwpnuyght  dnntjutip, npnup
nipwgnpuy npubinpndutip bt uvnwund dwujuwjuwunug tipgtipnud n fuwnbip-
gtipnud: dwpph hwdwdwpnuyht unmbpinnhwbipp jnipupwuygnip Epunuh
dwjuppulnd niubiu hpkiug jmpuhwnnipiniuubpn:

Yhuuwhnghjwl dwnwuquljuumpui hwdwawu® Jupph vh pwpp aubp,
dwalyny Juwntiph dby, wwpwomy bt guimd dtp Yhuuwlwu whpnypnd
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hpplt wpuwphwawuwgdwu thong: fuwnh b juwntipgliph dty dkup hpwgunid
tup npnpwlh unghwjwlwi ntptp” wpnwgnitipny dtp Lpunup fjuwnijwoph
fuunhpp: Uupnipm, upwugnud unbipinmhyugynmd tu Bpuhfuiwuu Jwpph
wnwyly Wywhwlwih wbuwlutipp® npytiu twjutinuy dnwonnnipyut dubip,
npnup tyuumnid bu nn9 Epunuh hwpdwpdwup: Gphjuwtu fuwnh m fuwn-
tingtinh dhongny wpumugnmud £ ubipu wwhh tfuundwdp hp hmquju
Ytpuwpbipuniupp:

Pnnp niyptipnud juwnbipu m fjuwnbipgbipp, hutgny wuéh hnglinp ww-
hwuguntuputiph pwjwpwpnid, hptiug twjutwwu dnnhyughwh dty hwu-
gliwgpJwod tu dhtisk hul nlin wudwd tptijuwghu /ophtiwy’” utinhtt wnugynn
wnuwpptip tpgbiph hnphund, dwnpwup-pwiwabtph Jhpunnd, gmuwpwdw-
umd’ tpjuwgnyu-Jupnugnyu b wyju/:

Uwmbptinnhwy Juppp pww hhu b jmipupwugnip unp ubipniun upnn |
nmtiuw) hp hnglinp  wwhwuguniuipp® npnpwlh dbjuwpwimpmu  wnwny
yuwwndwdywlnipuht  qupqugdwuu  pupwgpnid  wwpptipwpwp  Ypluynn
fuwntpht m  dwuujuwnug btpgbpht: Mpwgpuy] L, np btph wuqud
unnugywd L Shuwluwu pwuwalh untmdodwt dnnpyp, wwyw wdku dh unp
ubipniun muh npw pwgwwnpnipyniut n hhduwynpnudp, np tpphidu pniu
wtipunhg Jupnn L htinwgygwd jhuty: Uduunuljuwu junuwwpwéalp dpughp
L m unnly, npp npubnpdmd b Eplnup juwnuyhu Juppmd: fuwntipgtipmd®
wtipunwyhtt nppubinpnidutiph dby, tpptidu wnfw £ wjwunuwiwu junuuwwp-
Jwnp Yuwp, nph dby Ly jbqni-junup-Yynn-hwnnpnwygnud-pwpnit Jupp /huw’
hwpytingip/-pugwhwyn Jupp wnuswlgnipyniuutipu tu: Uyn wpwuwynud £, np
unbipinmhyy  Jwpph  poop dutppt wjwignyputp,  undnpnyputp,
unghwjwwuwgdwu huwpubtp, wphtumwjupd Jupph quuwquu  dltp,
huptwyuynwyuwuwluwu gnpownnype b hpuuwuwgumd wuéh Yuupnd b
hgnpugumu tu tpbfuwgh &un:

Epuhjujwu umbiptinnhwbinp, npnup Jupnn b jmoty wudh utiphngliju
Ynudpihyumutip b wpmwhwymywo bt Junugnyu bpgbpnid /hunuybiu yw-
Juug hwugbwgpywo jud upwug Ynnuhg Juunwpynn/, unghwjuljwu nhpp-
npnpnudfutiph jnipwhwnniy mbuwutip b, phl yuwn Juymb, puyg tupwlju tu
ounniuwujw thnthnjunipymuutph:

Epuhuljuu untptinnhwtipp ubipmnpbit juyywd bu wudh Epuhulju
fu-Ynugtiyghuyh b hngujupwugnph htin, npnup puyuljwuht muywynphy G
Lpunuh dwlupnuynud:

Unyu  qmgdwu  dby Juunpunuwnuwup dwuwjuwnwg bpgtiphu,
hwpytipgipht m Juwnujwpwnh  pglipht’ Yuwywd  npnpwlh fuwnuyhu
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gnponnnmipymiuutinh htin, dwuljwluu pwyph m jnquuph tpglipht, npwg
Yhugunuyhu gnpownnyph, Juwmwpdw dutph, twb’ dwuuwjuwnug tpgtiph
puwtwumtmdwluwu  hwdwlwpgh wnwudiwhwnympimuutphu, bpgbpnd
wpnwhwynywo hhtuwjuwu qunuthwph: Cunm Enipjw, Ypunipugpbtiup
Juwnu m Juwntipgbipp' nputiu UGd wyluwphh hpufwt Ywuph dhypnunnby:

G+hSUANINY by UTULVUURS
U2ty NNrMa-3NMLLEN

£ GUU Chpuyh hwyughnwljun htnmwgnunmpniuutiph Jhumnpnu

<< $UU Upydtunh htumhmnun

22 QUU Uwunmy Uptigjuuh wujw gpuljuinipjut hfuunhwmnin

Uniswjuygh Unbdwu oy Uwptih hwdwjuwupuu

EBphwuh Undhunwuh widuwu whnwluu Ynuubipduinmnphuwgh

Gnudpnt dwutiwayniy

Ctppdnpnrhph hwdwjuwpwi, Uhwugjw) (wguynpnipiniu

Lnunnt, Putwhmuuljut pupulgmpnu

Cunjuunwiuh Autwpuuh hwdwjuwpwu

. [0phihuhh Pywubk Rujwuhpyhihh whnwuu hwdwjuwupuu

10. (kmuwunwiuh whnwuwu hnmdwuhmwp hwdwjuupuu

11. Utinpwanph Uudyty Umpurnguuh wudwu dwupqudyuynipuihu
Jhunpnu

12. U. vupwunyuih wuduwu Chpuwlijh ynmwjuu hudwjuupuu

AR

© @ N o
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CONFERENCE PROGRAM
""DIALOGUE ACROSS CULTURES"'
INTERNATIONAL YOUTH CONFERENCE

GYUMRI 25-26 AUGUST 2023

The conference was supported by the Science Committee of RA, in
the frames of the research project Ne22YR-6B030 — "Children
Folklore of Shirak"(supervisor: Hasmik Matikyan)

CONFERENCE SCHEDULE
Registration: 25 August, 2023, at 10:30
Opening Ceremony: at 11.00
Coffee break: at 13.30-14.00

Blessing speech

Ter Pavstos Priest

Welcome Speech

ARMEN HAYRAPETYAN- Director of SCAS of the NAS RA, PhD in
History

SIMON BRONNER- USA, American distinguished folklorist,
University of Wisconsin

HASMIK MATIKY AN- researcher, SCAS of the NAS RA, PhD in
Philology
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CONFERENCE SESSION
Presidents: Hasmik Harutyunyan
Hasmik Matikyan

1. HARUTYUNYAN Hasmik (Armenia)

SCAS NAS RA

Modern Manifestations of Lamentations in Shirak region

2. HAISAN Daniela (Romania)

“Stefan cel Mare” University of Suceava

On the (Un)Translatability of Folkloric Elements: Five English Versions of
Mihai Eminescu’s “Fat-Frumos din Lacrima

3. HAKOBYAN Ani (Armenia)

Institute of Art NAS RA

The Lullaby as ""World Observation"

4. MARTOLE Daniela (Romania)

“Stefan cel Mare” University of Suceava

Cultural Transfer and Folklore. The Ballad of the Walled-Up Wife in
Romania

5. PARSADANYAN Siranush (Armenia)

Institute of Literature after M. Abeghian of NAS RA
TADEVOSYAN Tereza (Armenia)

Institute of Literature after M. Abeghian of NAS RA
Traditions about St. Gregory the Illuminator as a Valuable Part of Johann
Schiltberger's Travelogue

6. KUMAR Devender (India)

Banaras Hindu University

Conlextualizing Haryanvi Folk Songs within Folkloristics

7. HOULBROOK Ceri (United Kingdom)
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ABSTRACTS

HARUTYUNYAN Hasmik
SCAS NAS RA, PhD in Arts

MODERN MANIFESTATIONS OF LAMENTATIONS
IN SHIRAK REGION

Based on the results of the collection works currently carried out regularly
in the Shirak region, we can note that the mourning ceremony and
accompanying mourning songs in the Shirak region not only preserved
their ritual functions, but also became richer and more diverse due to the
context.

The material collected by us shows that the stable genre characteristics
derived from the ritual function of traditional tragedies, which are the
most important fictional components, have been preserved even today. As
stable compositional mechanisms, these components keep intact the
traditional complex of folkloric composition, giving the opportunity to
experience the ritual expressiveness of mourning songs that have come
down to us from time immemorial. Although the ancient Armenian
mourning ceremony has changed over time, important ritual elements
have been transformed and expressed in their own way. This is one of the
keys to the continued survival of folklore songwriting.

HAISAN Daniela
Stefan cel Mare University of Suceava, PhD in Philology

ON THE (UN)TRANSLATABILITY OF FOLKLORIC ELEMENTS: FIVE
ENGLISH VERSIONS OF MIHAI EMINESCU’S
“FAT-FRUMOS DIN LACRIMA”

Folklore, much like humour, usually travels badly. Among culturemes, folkloric
elements stand out as most difficult to transpose from one language/culture to
another. In the present paper we aim to discuss the question of (un)translatability
of folkloric elements from Romanian to English. Our corpus is made up of a fairy-
tale which Mihai Eminescu (1850-1889) published in 1870, and five English
translations issued between 1991 and 2021. Unanimously cherished as a poet
laureate in both Romania and Moldova, and unequivocally labelled as a Romantic,
Eminescu drew heavily on folklore, especially during his so-called “Viennese
period” (1869-1872), which genetic critics regard as pivotal in his literary career.
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While the exact origin of the tale is yet to be fully unveiled, the story as such has
been profusely reedited and illustrated (mainly for children) and has occasionally
been transposed into other languages, among which English continues to reign
supreme. Our focus is on the extent to which the very title and four culturally-
imbued other terms (i.e. doind, hord, ndframda, Muma Padurilor) resist translation
in the English versions under consideration (1991, 1997, 2019, 2021).

HAKOBYAN Ani
Institute of Arts NAS RA, PhD in Art

LULLABY AS ""WORLD OBSERVATION"'

The lullaby, as a genre accompanying the function of guiding the child to sleep, is
a universal phenomenon: lullabies are sung wherever there is birth and life. On the
other hand, it is one of the genres distinguished by the traditional, typical
musicality of each nation and expressing that typicality in "bright colors". Being a
universal phenomenon, having many commonalities, at the same time, in fact, it is
one of the symbols of the cultural identity of any nation. The reason, of course, is
the "bridge" of dialogue between generations through the oral way of transmission
of folk art, which was strong and unbreakable, especially during the period of
active living of traditional art. As a result, the traditional setting provided a natural
course of generational change, where a lullaby sung for one person became one
sung by himself for the next generation.

It can be said that with the songs accompanying this function, the child gets to
know the world and reality around him, therefore, the more conscious and pure
the lullaby chosen by the caregiver, in the Armenian environment, mainly the
child's mother, the stronger we will be against the challenges of the 21st century.

In connection with the latter, we will present the results of our studies and some
suggestions, which we follow, we will be able to preserve the national face and
type, which starts from the cradle.

MARTOLE Daniela
Stefan cel Mare University of Suceava, PhD in Philology

CULTURAL TRANSFER AND FOLKLORE. THE BALLAD OF THE
WALLED-UP WIFE IN ROMANIA
Our research focuses on one of the most famous texts of the Romanian folklore,
The Ballad of the Walled-up Wife, and its relationship with other similar versions in
the Balkan area. The text deals with the theme of sacrifice by immurement for the
sake of one’s creation. A gifted mason, Manole, immures his beloved wife in the
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walls of a church to keep them from collapsing during the night. In Romania, the
ballad got into public attention at the middle of the 19* century and it
immediately became one of the legitimizing national symbols. However, Jakob
Grimm’s translation of the Serbian version of the ballad into German put the text
in the international spotlight. Our article aims to analyse the way in which the text
of the ballad was transferred geographically, in different parts of the country, and
in Europe, but also transgenerationally, from the 19* century onwards. At the
same time, it focuses on the way in which national aspirations, as well as rigid
national borders, prevent both the transfer of cultural items and their objective
investigation by researchers in the field.

PARSADANYAN Siranush

Institute of Literature after M. Abeghian of NAS RA, PhD in Philology
TADEVOSYAN Tereza

Institute of Literature after M. Abeghian of NAS RA, PhD students

TRADITIONS ABOUT ST. GREGORY THE ILLUMINATOR AS A
VALUABLE PART OF JOHANN SCHILTBERGER'S TRAVELOGUE*
The report is dedicated to the key value traditions in the travelogue of the
German traveler Johann Schiltberger, which directly relate to Gregory the
[lluminator, who played a major role in the spread of Christianity in

Armenia.

The purpose of the report is to examine the stories about St. Gregory the
[lluminator, which the German writer Johann Schiltberger wrote down
during his stay in Armenia, later included in his travelogue and published.

The purpose of the report is to present the narratives of Schiltberger's
travelogue of Gregory the Illuminator, who played a key role in the
spread of Christianity in Armenia, and also in German sources in general,
to compare them with Armenian sources, particularly with the same
content of Agathangelos' Armenian history.

Historical-comparative, biographical, hermeneutic, mythological and
comparative methods of literary text analysis were used during the study.

The modernity and scientific novelty of the report are due to the
highlighting of Armenian and German literary connections and the
identification of relationships.

4 The work was supported by the NAS RA within the framework of the “Young
Scientists’ Support Program” under the code 22-YSSS-013.
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Summing up, we come to the conclusion that traditions about Gregory the
[lluminator were widely spread in Armenia, along with the establishment
of Christianity. Those traditions have received attention and interest from
both Armenian and foreign historians, authors, creators. In Schiltberger's
travelogue and in German-language literature in general, the image of
Gregory the Illuminator is presented as a pioneer of the spread of
Christianity in Armenia. As in Armenian literature, starting from the fifth
century and throughout its development, in German-language literature,
the image of the Enlightener is inseparable from the history of the spread
of Christianity in Armenia.

KUMAR Devender
Banaras Hindu University, Phd in Philology

CONTEXTUALIZING HARYANVI FOLK SONGS WITHIN
FOLKLORISTICS

Haryana, one of the north-western states in India, is marked with its
distinct topography, dialect and folk culture. Rooted in the agrarian,
pastoral and military traditions, the Haryanvi society is basically
patrilocal, patrilineal and patriarchal in its manner of organisation. Most of
the Haryanvi women, traditionally taken as beasts of burden, are a
peasant group whose economic activities are centred on farming and cattle
breeding. This paper focuses on these women’s folk songs as a folklore
genre and attempts to contextualize them within the parameters of
Folkloristics as a discipline.

HOULBROOK Ceri
University of Hertfordshire

‘DEAR SANTA’: TRACING THE HISTORY
OF A FOLKLORIC CUSTOM
This report traces the history of the folkloric custom of writing letters to Santa
Claus and other Western personifications of Christmas. When did it start? Where is
it practiced? What folklore surrounds it? And, through this custom, what can we
learn about the beliefs and desires of children over the years and around the
globe? Fortunately, enough of these letters found their way — via the North Pole,
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of course — into archives, where they can be used to provide some insights and
answer these questions.

McDOWALL Robert
Folklore Society

THE INFLUENCES OF FOLKORE ON ENGLISH LITERATURE
“Folklore, the lore (stories, customs, beliefs) of a group of people that is passed
down generationally, usually by word of mouth. Traditionally, folklore refers to
the oration of narratives in the form of a story. Contemporary folklore
encompasses many forms of creative expression such as folk art, folk song and
dance, legends, myths, children's rhymes, and proverbs. Folklore exhibits itself as
a collection of narratives about the culture and people from which the narratives
originate: folklore has an essential role in passing on a culture groups' traditions.
This paper examines the themes of folklore as reflected in English Literature from
the Geoffrey Chaucer to contemporary English Literature. The themes include
common narrative images, words and symbols such as supernatural adversaries or
helpers. They have tasks or quests to complete, and there is magic and marvels.
They have common themes where the good are rewarded and the evil ones
punished or true love will conquer any obstacle.”

GOGIASHVILI Elene
Ivane Javakhishvili Thilisi State University, PhD in Philology

FAIRY-TALE ELEMENTS IN A TRADITIONAL GEORGIAN
CHILDREN’S GAME

Traditional Georgian children’s games are linked with everyday life and at
the same time represent different areas of Georgian folktales and myths.
According to Georgian ethnological research, different layers of
transmission times can be found in this children’s game. The contents of
the games appear realistic and sometimes frightening but undoubtedly
have a deeper historical truth content, although, of course, they have not
remained unchanged. Through oral transmission, they have changed over
time. With their internal and external features, the children’s games are
similar to fairy tales:

1) Both are about the competition of the opposite sides and belong to some
kind of entertainment.
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2) Both the fairy tale and the game have their context and forms of
existence. The fairy tale is a text that is told or fixed in writing, but the
game is only actualized face-to-face.

There are also differences between the game and the fairy tale: The fairy
tale has a certain composition with happy end. The game shows the
performance, and it is not always possible to calculate in advance how the
game will end. The same game can evoke very different reactions.

The paper deals with a certain Georgian children’s game which contains
the remnants of the idea of light and darkness, typical of the popular
beliefs of the agrarian regions. There is also the special reference to the
allegories of pre-Christian and Christian figures in addition to the
overarching myth, conserved in children’s games.

MATIKYAN Hasmik

Shirak Center for Armenological Studies NAS RA, PhD in Philology
VARDANYAN Armanush

Yerevan Komitas State Conservatory GB

MELIKSETYAN Aregnaz

Shirak Center for Armenological Studies NAS RA

AN INTERDISCIPLINARY STUDY OF KOMITAS'
CHILDREN'S SONGS
(BASED ON SHIRAK'S CHILDREN'S SONGS)®

Among the musical legacy of the famous Armenian songwriter, composer
Komitas, the simple and pure world of children's songs are noteworthy.
His songs are multi-genre and multi-content, and every Armenian, even a
child can find songs and verses related to his/her daily life. His children's
songs are no exception, which are full of lines describing/praising nature,
animals, but Komitas does not just describe, he instills love for nature, for
animals, for the just, simple and idyllic. Among the children's songs are
"Lorik", "Partridge", "Jan Garnuk", "Hey my ball", “Zypik-zypik", "Go
and see”, "Wooden horse" and others.
In the report, in the frame of interdisciplinary study we examine Komitas’
children’s songs with special reference to songs in Shirak region.

5 The work was supported by the Science Committee of RA, in the frames of the
research project No22YR-6B030.
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DAVTYAN Stella
Yerevan Komitas State Conservatory GB

ON MODERN MANIFESTATIONS OF ETHNOMUSICOLOGY
Ethnomusicology went through long stages of formation and was finally
formed as an independent branch of science in the 19th century.
Nowadays several fields of research are beginning to form within the
framework of computer ethnomusicology:

1. Structural-analytical direction, which determines the structure of music,
pitches, consonant sequences (in some polyphonic folk works),
performance features, etc.

2. Comparative and historical direction, which aims to compare the
melodies characteristic of different musical cultures, and as a result of
their analysis to reveal the changes made during the historical
development.

3. Expert direction, within the framework of which the search for
prototypes of various melodies is carried out.

Despite its many advantages, computer ethnomusicology is not without
certain problems. One of the main challenges is the need to balance
modern computer methods with traditional musicological approaches.
While digital tools can be incredibly useful for processing large amounts of
musical data, they are no substitute for the insights that can be gained
through direct involvement in fieldwork.

In addition to the mentioned, today efforts are being made to create more
generalized systems, for example ethnomusicological digital libraries,
which will allow researchers from different countries to find the material
of interest to them. Such digitized music libraries have been created in
England: "British Library Sound Archives”, in the United States of
America: "Smithsonian folkways", in Africa: "African Folkways".
International Library of African music.

It should also be noted that computer ethnomusicology is a rapidly
developing field and has great potential to revolutionize the understanding
of traditional music studies.

YASOYAN Heghine
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Russian State Humanitarian University

THE CHURCH’S ROLE IN THE SPIRITUAL
DEVELOPMENT AND EDUCATION OF CHILDREN

Spiritual and moral education has a major influence on the establishment of
children’s personality. Speaking of the importance of religion in children’s
education, psychologists argue that Christianity focuses on moral rules which
teach children values such as humility, patriotism, love for those they know well
and most importantly love of God. More crucially, spiritual teaching allows to
prevent a certain number of issues such as those concerning “Father-children”
relations. These problems have made people uncomfortable and have become a
salient topic in the contemporary era.

Undoubtedly, the Church holds a predominant role in developing the spiritual
facet of children. As an institution which represents, defends, and spreads religion,
the Church needs to be the “spiritual instructor” of people from childhood until
they die. This research aims to reveal the characteristics of the Church’s influence
on the cultural and spiritual evolution of children thanks to the help of
missionaries and cultural and educative projects.

MATIKY AN Hasmik

Shirak Center for Armenological Studies NAS RA, PhD in Philology
TUMASYAN Gohar

Shirak Center for Armenological Studies NAS RA

MEMORY AS A KEY COMPONENT OF CHILDREN'S
FOLKLORE IN SHIRAK
(IN THE CONTEXT OF OTHER ETHNOGRAPHIC
REGIONS OF ARMENIA)
The paper touches upon the study of memory as an important descriptor
of children's folklore. Folklore materials travel by means of memory. In
the frame of the research memory would be viewed from the perspective
of interdisciplinary approach.
According to Swiss psychologist Carl Jung, the collective unconscious refers
to the idea that a segment of the deepest unconscious mind is genetically inherited
and not shaped by personal experience. Our aim is classify the traditional nursery
rhymes that have some specific local attributes and local memeory and take a dive
into the rhymes that are widespread in Armenia and are of univeral importance
and are the cause of collective memory.
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The study focuses on the collected and archival materials of Shirak region
regarding children's traditional songs. For mirroring the value and
importance of collective memory, we have analyzed folklore texts from
three regions of Armenia: Shirak, Gegharqunik and Syuniq. The texts are
examined both from structural and semantic angles.

PETROSYAN Lusine
Shirak Center for Armenological Studies NAS RA,
Shirak State University after M. Nalbandyan, PhD in History

ON THE SOCIO-ECONOMIC BASIS OF THE DUET "HODALLO JAN"

The subject of the article is the armenian folk song "Hodallo jan", more
precisely the beginning of the song. The socio-economic basis of this folk
song is revealed by its first and second lines: "Hodallo jan, hodallo jan,
hodallo, / Pretty girl, sweet girl, dalallo". In the printed text, the words
hodallo and dalallo are written in lower case letters. Apparently, this
comes from the person who transmitted the song, to whom the meaning of
these words was not clear. The article is written by the historical-
comparative method, the materials include the Armenian folk song
"Hodallo jan" and one of the proverbs, as well as a myth about the famous
Sumerian-Akkadian deities Lahar and Ashnan and the biblical legend
about brothers Abel and Cain. The object of our analysis was the words of
the song hodallo and dalallo, derived from the same prototype as the
words hotal/hotagh «shepherd boy» and dalar «green». The characters of
Hodallo and Dalallo have parallels in the other West Asian (Sumero-
Akkadian and ancient Hebrew) cultures. In our opinion, Hodallo and
Dalallo are slightly modified successors of ancient social estates names
used as personal names. Hodallo refers to a young man representing
pastoralism, and Dalallo refers to a girl representing the plant world.

SAHAKYAN Karine

SCAS NAS RA

Shirak State University after M. Nalbandyan, PhD in Psychology
HOVHANNISYAN Roza

Shirak State University after M. Nalbandyan PhD in Psychology
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ETHNIC MODELS AND STEREOTYPES IN CHILDREN'S
SONGS AND GAMES

There are national and universal models of behavior that are remarkably
manifested in children's songs and games. Universal stereotypes of behavior have
their own characteristics at the level of each ethnic group.
In accordance with biological and psychological heredity, a number of forms of
behavior that originated in games have travelled in our life sphere as a means of
knowing the world. In games and games, we perform certain social roles that
reflect the temperament of our ethnic group. Of course, in them the most
significant types of ethnic behavior are stereotyped as primitive ways of thinking
that contribute to the adaptation of the entire ethnic group. The child reflects his
emotional attitude to the present moment through the game and games.
In all cases, games and songs, being the satisfaction of the spiritual needs of a
person, in their initial motivation are addressed to the unborn child (for example,
inventing different songs related to gender, using desire formulas, color division:
blue-pink, etc.) .
Stereotypical behavior is very old. each new generation may have its own spiritual
needs, giving a certain interpretation to the games and children's songs, which are
regularly repeated in the course of historical and cultural development. It is
noteworthy that even if the motive for creating a ritual formula is forgotten, each
new generation has its own explanation and justification, which can sometimes be
removed from the original text. The traditional template is a program and a model
that manifests itself in the play behavior of an ethnic group. In games, in text
manifestations, the traditional pattern-behavior connection is sometimes observed,
in which there are also relations language-speech-code-communication-hidden
behavior/ima'messages/explicit behavior. This means that all forms of stereotypical
behavior - traditions, customs, socialization techniques, various forms of
professional behavior - perform a self-protective function in a person's life and
strengthen the child's ego.
Ethnic stereotypes, capable of resolving internal psychological conflicts of a person
and expressed in the earliest songs (especially addressed to children or in their
performance), represent a kind of social position, although very stable, but subject
to constant change.
Ethnic stereotypes are closely related to ethnic self-esteem and psychographics of a
person, which are quite impressive at the ethnic level.
In this report, we will consider children's play songs, recitations and ritual songs
associated with certain play activities, children's songs for walking and bathing,
their everyday function, methods of performance, features of the poetic structure
of children's play songs. We shall describe the game and the gamer as a micro-
model of the real life of the big world.
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